National Youth Jazz Orchestra

Teachers’ Resource
Pack

Welcome!

We are really pleased that you are joining us for this special live online
broadcast. This pack will provide you with information about the
performance - how to tune in, what to expect, and information about the
performers, the music and the instruments to help you to plan activities
with your pupils.
This broadcast is part of Connect: Resound, a project which brings musical
experiences to schools via the internet, including instrumental lessons and
live music performances. Led by music development charity NYMAZ, the
project works with partners to help overcome the barriers that those based
in rural areas can face when providing musical opportunities for children
and young people. The performance is part of Swaledale Festival, broadcast
from Risedale Sports and Community College, North Yorkshire
This is also part of NYJO’s national Learning & Participation programme.
We have worked with 72 partners in 16/17 and reached over 1000 children
and young people.
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How to Tune I n

The performance will take place on:
Tuesday 6th June 2017 at 11.10am.
To view the performance, simply click on:
http://live.ucanplay.org.uk
We advise that you test the link in advance of the performance.
Please scroll down the webpage to find previous live broadcasts and click
on one to ensure you can access our YouTube page.

FAQ’s:
What will they see when they turn the stream on?
You’ll see the entire NYJO band on stage warming up and making all sorts
of noises on their instruments.

Will there be a live audience there too?
Yes – there’ll be 500 people in the room watching the band alongside you
and anyone else who is streaming in.

Does the room you’re watching in need to be dark?
It’s up to you – being in the dark might add to the atmosphere!

How long is it?
70 minutes.

Is there an interval?
There is no interval so make sure you have a toilet break before it starts –
you’re not going to want to miss what happens during the concert!
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National Youth Jazz Orchestra (NYJO)

The National Youth Jazz Orchestra (NYJO) is the longest running
organisation for young people playing big band jazz. It has been running for
just over 50 years. The young musicians in NYJO are some of the best in
the country - and you’re about to see them play!
Before NYJO existed, there wasn’t much around for young people wanting
to play jazz. You couldn’t study jazz in school or university and there
certainly weren’t any workshops happening like the one you’re in now.
Now, with NYJO, young people can gain experience performing live at
some of the most famous jazz venues across the UK and around the world.
Some of the most famous musicians of our time have come through NYJO.
For example, Amy Winehouse started off as a vocalist in NYJO. Also,
almost all of the band on the BBC show ‘Strictly come Dancing’ have been
NYJO members.
Our mission at NYJO is to make sure everyone gets the chance to learn
about jazz and develop their performance skills. It doesn’t matter if you’re
still learning on your instrument – the great thing about jazz is that you are
in charge of the music!
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NYJO Band Members
Read the stories of some of our band members:
Chris Valentine
Lead Trombone

How did you come to join NYJO?
I joined back in July 2006. I started off going to NYJO’s Saturday Academy
and it went from there.

What’s your background as a player – how did you get into music?
I was brought up in an entirely non-musical family. I did National Children’s
orchestra playing the trombone but I didn’t have any kind of jazz education
until I ended up at Trinity Laban. Before that I had maybe 3 or 4 improvising
lessons in total. Most of the time, it was me just sat in my room just trying
to figure out how to play things.

Did you always want to be a trombonist?
Yes!
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Why – What is it about the trombone that led you to pick it above all
other instruments?
I was really inspired by my teachers. I had a really fantastic teacher who
was an orchestral trombonist playing in the BBC Concert Orchestra and he
would tell me all these stories Really silly stories as well – ones that make
you go ‘Wow! I can’t believe someone got fired for really doing that!’

Who are some of your musical influences?
That’s a really tricky one I used to listen to loads of NYJO records when I
was 12 or 13 – seriously, I love it! And then I would find out who was on
those records so people like Mark Nightingale, Elliot Mason, and Guy
Barker and then it was a case of finding out who they were checking out,
such as trombonists JJ Johnson and Carl Fontana.

Do you have any musical heroes?
My all-time idol is probably Frank Sinatra. But then I could also include
Nelson Riddle and Count Basie, Thad Jones and Mel Lewis all in that same
category. I’ve got a real love for big bands

Why did you get into jazz above other style of music?
It just appealed to me a lot more. There’s a lot more to do on the trombone
than if your sat in an orchestra. I got into jazz through playing in my school
big band at first.

What styles of music do you listen to outside of your playing?
I listen to a lot of big band stuff. There’s some pop artists I really like too Bruno Mars, Justin Timberlake. I’ve worked with a few pop acts as well. I
played for Tinchy Stryder and Tinie Tempah.
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What advice would you give to a young musician just starting out on
the trombone like you?
Practice the basics – the fundamentals of playing the instrument. The main
thing is don’t try and run before you walk.

What’s your best memory of being in NYJO so far?
I always really like the gig we did for the Queen’s Jubilee. The London Jazz
Festival gigs are always fun. But the BBC Proms are probably my favourite.
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Jessamy Holder
Bari Saxophone

How did you come to join NYJO?
While I was at school, people I knew were in it so I just heard about it from
them. I met Mark Armstrong at the Royal College of Music and he asked me
to play bass clarinet for one gig. Then the bari sax player was leaving NYJO
so I auditioned and have been in the band ever since.

What is your background as a player – how did you get into music?
I started by playing classical music – I played piano and clarinet. I went to
Wells Cathedral School (a specialist music school) but only classical music
was offered.
However, there was a big band there and a few of us got roped into joining
and I remember at the first rehearsal thinking what is this … it’s really loud!
The enthusiasm from everyone there was infectious!

What music do you listen to outside of your playing?
Ahhh …well if I listen to my daily mix on Spotify, there’s a lot of Corrine
Bailey Rae, Laura Mvula, Esperanza Spalding, Ella Fitzgerald. Oh, and
Snarky Puppy.
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What advice would you give to a young musician just starting out on
the clarinet and
and saxophone like you?
Just practice a little at a time and often. And don’t be lazy.. It’s very easy to
say I’ll fix that later. There is no later – just do it!

How would you say NYJO has helped your musicianship?
Just being exposed to so many different styles because it’s not just
traditional big band music at NYJO, there’s a lot of contemporary stuff too.
Also, reading and the ensemble playing develops your endurance.

Other than the music aspect, do you feel like NYJO’s helped you in any
other way?
Yes definitely. Just because it’s such an institution – so many people have
been through it. I owe so much of the work I do as a musician to NYJO, it’s
all stemmed for them.
And just being in NYJO. They such a lovely bunch – they are all mental! It’s
just so much fun!

What’s your best memory of being in NYJO so far?
The best are those long coach journeys back from being on tour. There’s a
lot of room for jokes when you’ve got an 8 hour bus ride home!
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Max Mills
Drums

How did you come to join NYJO?
I came to join NYJO when I was about 13 having been told by a member
who was in the band at the time. When I came along to a rehearsal, I had
never played jazz before. I went every week and progressed eventually to
filling in on percussion. Eventually, I got the percussion chair and I held it
for 2 or 3 years and when the drummer left, I got the drum chair.

What’s your back ground as a player – how did you get into music?
I started off learning drums through my local music service on a Saturday
morning. I just thought the drums looked cool!
It was the crash symbols that grabbed my attention when I saw them for
the first time in an orchestra. When I got round to picking up a pair when I
was 7 or 8 I couldn’t even lift them!
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Who are some of your musical
musical influences?
Ooh I’ve got loads! I’ve got the standard drum nerd stuff: Dave Weckl, Steve
Gadd, Jeff Piccaro. But for jazz, it’s all about Sonny Payne, Jeff Hamilton,
and Irv Cockler. Mel Lewis is a big one too.
And of course the drummers who were in NYJO when I was younger. The
first time I sat in on the band, Scott Chapman was playing drums. I sat
behind him and thought WOW!

What styles of music do you listen to outside of your playing?
Depends on what mood I’m in – sometimes it’s funk and RnB and
sometimes it’s classical. But my go to is Stevie Wonder, Tower of Power,
Earth Wind and Fire. Anything that’s got a good groove. And some jazz stuff
like Sinatra.

What advice would you give to a young musician just starting out on
the drums like you?
Listen to music - you can pick up so much from just doing that. And, the
best practice is playing with other people.

What was your route into learning Jazz?
There was no jazz at my local Saturday music school – it was all orchestras
so I never really checked out jazz while I was there. My route into jazz was
definitely NYJO.

How would you say NYJO has helped your musicianship?
It has molded me. I’ve met so many people…. and everyone’s nice.
It’s just such a great thing to say that you do. There are so many great
musicians out there but if you say you do/have done NYJO, it just puts you
above the rest.
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Other than the music aspect, do you feel like NYJO’s helped you in any
other way?
I’ve got some of my best friends in NYJO and as a result I’m trying to
encourage other people to come along, particularly people at the Royal
College of Music because there’s no jazz course there.

What’s your best memory of being in NYJO so far?
Probably the Gregory Porter gig we did. It was at Buckingham Palace and
that was such an experience. He’s just so smooth!
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Classroom Activities

Here are some fun ways to explore jazz in the classroom:

Listening
Listening to music is actually very hard. Real listening means being calm,
sitting still and quietly and concentrating on the sound of the music without
getting distracted. Try doing this exercise to develop your “listening
muscles”:

•

Stay absolutely silent for 30 seconds! This is harder than it
seems…can you really make no sounds? If you fidget this will make a
sound…!

•

Do this again but while you are doing it listen to what sounds are
going on around you. What did you notice? Can you make a list of all
the sounds you can hear around you?

•

Now listen to something from the playlist…but only for 1
minute…can you describe what you heard: the instruments that
played, whether the music was loud or soft, if it sounded smooth or
detached, was it fast or slow? The more you ask these questions the
more you will notice!
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Rhythm
Rhythm is probably the most important musical element in jazz. Here are
some ideas about how to explore rhythm. The Swing exercise is on page 26
but in addition to this read on for some other ideas.

Call and response with numbers:

“Call and response” is a way of organising music into a conversation. In
this exercise you need to create two columns of numbers between 1 and 10
like this:

5

2

3

7

1

4

8

3

etc.

Write these on a board and stand or so everyone can see it. The idea is that
each person claps a number from the left column and then the whole of the
group respond by clapping the number from the right hand side. It doesn’t
matter if everyone claps at a different speed as long as everyone claps the
right amount! Try and make sure there is a contrast between the left and
right-hand numbers. Listen to the effect of different speeds of clapping and
the difference in sound between one pair of hands and many.
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Call and response with names:

In this exercise the teacher asks “What’s your name?” and claps along with
each syllable. Each pupil responds with a rhythmic version of their name,
clapping as well. Someone keeps the beat going underneath, either on an
instrument or maybe everyone keeps it going with their feet:

The first time through each pupil should say their name and clap along, and
then the second time remove all the speaking from the teacher and the
pupils and just do the clapping. Keep the beat steady and all the calls and
responses flowing. Make sure the name rhythm sits really well on the beat
and try and make it groovy and interesting. If “What’s your name” is
getting boring try “Tell me your name” instead or another similar phrase.
Another version of this exercise is to use different subject matter e.g.
“What’s for tea today?”…”Cold fish fingers!”

Singing
Singing in class is the easiest way to begin to control pitch and use the
instrument we all have built-in for making music – the voice. The best place
to find songs, fun activities and other singing-related ideas is the website
www.singup.org. Combining your singing with a feeling for the groove and
pulse that you can work on with the rhythm exercises above will add
energy and fun to the songs. Try some simple dance steps and other moves
to illustrate the lyrics or to keep the beat going!
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About the Instruments

What are the instruments in Jazz?
Jazz can be played by all types of instruments. They can be played solo
right through to playing as a group in a big band like NYJO. Today you’ll
see and hear a variety of different instruments, some which you’ll know and
some which you won’t. Take a look below at all the instruments NYJO will
be using during the concert.

Horns (in jazz this means all the blowing instruments!)
Trumpet
A Trumpet is a brass instrument. You play a trumpet by buzzing your lips
into the mouthpiece – this makes the air vibrate inside the trumpet. A
trumpet also has valves, which look like little buttons you can press. A
trumpeter uses the air and the valves together to play all the notes.
You’ve probably heard a trumpet loads of times already – it plays fanfares.
It has a very loud and bright sound because it started off as a signaling
instrument for soldiers.
In NYJO there are 5 trumpeters but sometimes one of them will play a
Flugelhorn. A Flugelhorn sounds like a trumpet but a bit more mellow –
almost like you’ve put a jumper over the end of a trumpet. See if you can
spot the Flugelhorn during the concert!

Fun Fact: The first horns were not made out of brass but out of animal
horns!
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Trombone
The Trombone is a long brass instrument that looks like a big bell attached
to a slide. Unlike a trumpet, it doesn’t use valves to work. Instead, it uses
the slide to make different notes. It does this by moving the slide back and
forth to one of seven different positions.
In NYJO there are two different kinds of trombone, the bass trombone and
the tenor trombone. A trombone sounds very low and warm, almost like
the voice of a male singer but can also be very loud!
The trumpets and the trombones work together to form a brass section.
During the concert, the band will play a song called ‘Under my Skin’. Look
out for the solo that bursts out of a trombone build up in the middle of a
song.

Fun Fact: If you were to unwind a trombone the total length would be
around 9 feet. That’s the size of an African elephant from its shoulder to its
toe!
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French Horn
A French Horn (or Horn for short) is the big brass instrument that looks like
a big cinnamon roll with a bell at the end.
It isn’t an instrument traditionally used in Jazz music but is used in NYJO to
add colour and richness. (Plus, our Horn player Sarah Wald really wanted to
be in the band so we let her in!)
A horn player has their hand inside the big bell on the end at all times. This
is so that the horn can make quite a nasal, sometimes haunted sound. They
can change the sound by how they position their hands on the inside of the
bell.

Fun Fact: The French horn isn’t even French – It’s actually German!
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Saxophone
A big band will have 5 saxophone players – but not everyone will be
playing the same kind of saxophone. In NYJO, there are 2 Alto Saxophone
players, 2 Tenor Saxophone Players and one Baritone Saxophone player.
They all work together to produce a clear, smooth sound.
A saxophone is a woodwind instrument – even though it looks like a brass
instrument! This is because it has a reed. A reed is a thin strip of material
which vibrates to produce a sound on a woodwind instruments. When a
player blows into their saxophone, the reed vibrates against the
mouthpiece and this makes a sound.
Compared to the other brass instruments in the big band, the saxophone is
like Usain Bolt! It’s able to play notes really fast. The alto and tenor saxes
often play improvised solos.
See if you can spot the Alto Saxophonist playing in ‘Half the Fun’.

Fun Fact: The saxophone was the first instrument to be played in Space in
1984 by Ron McNair
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Flute
The flute is also a woodwind instrument in a casing or pure silver and
sometimes even gold.
Sometimes the saxophone players double on flute. This is because the
fingerings needed to play the two instruments are almost identical. In NYJO
we also have a dedicated flautist.
You hold the flute horizontally and blow air into the opening in the top just
like you would blow into a bottle. You change the sound by pressing the
buttons. It can make a shrill piercing sound as well as being able to sing like
a bird.
It took a while for flutes to be used in jazz music as it was just too difficult to
hear it over the roaring sounds of the saxophones, trumpets and
trombones. Now we know much more about sound, we can use a
microphone to hear a flute in the band (or get the band to play more
softly!).

Fun Fact: The flute is the world’s oldest known instrument.
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Rhythm Section
The job of the rhythm section is to keep a steady beat or pulse for the rest
of the band and work together to make the music sound energetic. We call
this a Groove.
Groove Unlike the other sections a rhythm section contains chordal
instruments. A chordal instrument is one that can play a series of notes at
the same time, creating harmony.

Guitar
The guitar is a stringed instrument, used in lots of rock, pop and jazz music.
But did you know that the first electric guitar was only made in 1950? It’s
now the most second most popular instrument in the world! A string
instrument makes its sound from the vibrations of the strings.
Some of the most famous artists you know and that the world has seen
have been guitar players, from Jimi Hendrix to Ed Sheeran. Can you name
any more?
There is only one guitar player in NYJO. His job is to add chords to the
groove and accompany the Horns. The guitar is also used as a solo
instrument. Nick, the NYJO guitar player likes to use different sound effects
during his solo by using pedals. Listen out for them in ‘Known No More’.

Fun fact: The longest marathon playing guitar is 114 hours 6 minutes 30
seconds and was achieved by David Browne in June 2011!
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Piano
The piano is one of the most popular instruments in the world. It’s one of
the first instruments a lot of musicians and composers become familiar
with.
The piano is a string and percussion instrument in one. When the keys are
pressed, it causes a hammer to strike inside of the piano – like a percussion
instrument. The vibration of the string is what causes it to sound - like a
stringed instrument.
In a big band the pianist can have quite a hard job – playing too much can
get in the way of the horns but they also need to be ready to play solos and
accompany the Horns when needed. Listen out for the expressive piano
solo in ‘Half the Fun’

Fun Fact: Piano is short for Pianoforte which means quietloud in Italian! It
was the first keyboard instrument to be able to play at different dynamic
levels.
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Double Bass
The double bass is the biggest instrument in the big band. It’s so tall you
have to stand up to play it, or sit on a very tall stool, so it’s very easy to
spot.
It works with the drums and percussion to form the rhythm section of the
band. It provides the foundation of the groove that the rest of the music is
built on top of.
The bass is the lowest sounding instrument in the orchestra. In NYJO there
is only one double bass player but he also has to play bass guitar
depending on the musical style. Even if you don’t notice the bass all the
time his bass line always there under the rest of the music – listen out for
how this changes from walking bass in ‘Under My Skin’ to a Latin style in
‘London’s Burning’.

Fun Fact: The Octobass is a huge bass that you can only play standing on a
stool!
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Drums
A drum is a percussion instrument, which means it makes noise by being
hit, either using your hands or a stick. We’ve all drummed before, whether
it’s tapping away on your desk with your pencil or hitting your knees in a
pattern. When you have a collection of drums and cymbals together, it
becomes a drum kit, and this is what’s played in a big band.
Each different part of the drums can a variety of different kinds of sounds.
The sound that is most recognisable is a low booming rumbling type of
sound – imagine a lion yawning! Can you make the low rumbling sound of
a drum with your voice?
Drums are used to keep a steady beat in a song. But more importantly, the
drums set out the feel and groove of the song.
Listen out for the change in groove during ‘London’s Burning’ during the
concert.

Fun Fact: The world’s largest drum kit has 813 pieces to it and took 36 hours
to build.
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Percussion
Percussion is simply something you can hit or shake or scrape!
It's not easy to be a percussionist because it takes a lot of practice to hit an
instrument with the right amount of strength, in the right place and at the
right time. Some percussion instruments are tuned and can sound different
notes, like the vibraphone, and some are untuned with no definite pitch, like
the clave and cymbals.
Percussion instruments keep the rhythm, make special sounds and add
excitement to the music. Unlike most of the other players, a percussionist
will usually play many different instruments in one piece of music. The
most common percussion instruments in NYJO include the vibraphone,
congas, clave and cowbell.
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Vocals
A vocalist simply uses their voice as an instrument. This is the one and only
instrument that we are all born being able to play. And we’ve all used it,
even if it’s just to sing our hearts out in the shower! But that doesn’t mean
it doesn’t take work and practice to become good.
When you sing, you use the air out of your lungs. To be a great jazz
vocalist, you have to develop really good control of how fast that air comes
out by using a muscle just underneath your rib cage called your diaphragm.
Put your hands on your stomach and take a really big breath, then sing out
a ‘HA, HA, HA’. You should be able to feel your diaphragm working hard.
Vocalists can improvise with their voices just like a saxophone player
would. When they do, it’s called scatting.
scatting You can hear Ella Fitzgerald
doing this in ‘Blue Skies’ on the playlist.
Some of the most famous jazz artists have been vocalists : Frank Sinatra,
Ella Fitzgerald, Billie Holiday. You’ll be able to see and hear them in action
in the playlist.
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Key Elements of Jazz Music

Swing Rhythm:
Swing is a rhythmic style that has African origins and is designed to be
danced to. A good way to begin to understand swing is to become a
‘human drum kit’ by doing this exercise which the band will demonstrate
during the concert:

Try doing this with a metronome or even better while listening to some
swing! A great example would be ‘Rockin’ in Rhythm’ on the accompanying
playlist.
1) Start with the foot and count in your head ‘1,2,3,4’.
2) Add the hands on beats 2 and 4
3) Finally the vocalisation on the top line. The Doo and the Aah are
where the swing quavers go in the style.
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Swing Rhythm: Syncopation
All of the rhythms in the music are based around combinations on on-thebeat and off-the-beat rhythms (on the Doo and the Aah). The combinations
of these are what make the rhythm energetic and exciting. This is called
syncopation.

The Rhythm Section
The foundation of the swing feel is the Rhythm Section: the piano, bass,
drum kit and guitar who when they’re working together well as a team, they
make the music ‘groove’.
The bass is the foundation of the groove: in swing it plays on each beat,
moving by step from one note to the next. We call this a walking bass.
bass
The guitar fits on top of this, adding harmony to the bass notes.
The drums add more of the rhythmic shape and the swing quaver feel.
Finally the piano decorates the harmony with some extra chords.

Riffs
Sections of the band often play as a unit creating punchy musical phrases
we call riffs.
riffs
The layers of riff in each section create more syncopation and energy that
encourages people to dance

Call & Response
A musical element often found in jazz, that has developed from its African
roots, is call & response. This is simply a musicial conversation. You can
learn some fun ways of using call & response in the classroom on page 13
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Blues Scale
One common sound in jazz is the use of the b lues scale in the music.
Often you describe major scales as sounding happy and minor scales as
sounding sad. The blues scale is neither happy or sad – it’s a bit of both.
This is often caused by extra notes in the tune added to the basic chord
sounds - the blue notes create extra spice in the flavour of the music.
Perhaps initially they sound ‘wrong’ but as you get used to the flavour you
soon learn to appreciate them! Jazz musicians love to experiment with
adding these extra sounds to the music in a wide variety of ways.
A good example of the blues scale is ‘Blue Skies’ on the playlist.

Improvisation
Improvisation simply means making it up!
In the concert and on the playlist you’ll hear lots of soloists, who are
making up their solos as they go along.
In fact many of the early big band arrangements were not even written
down but made up on the spot by the players. Nowadays NYJO plays a
mixture of written down and improvised music.
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About the Repertoire

1. Sing Sing Sing
This was written in 1936 by singer, entertainer and trumpet player Louis
Prima and played by the Benny Goodman orchestra. This is swing music for
dancing and this tune was a big hit at the time – the equivalent of Ed
Sheeran today!
Many of the swing musicians were big stars - like drummer Gene Krupa,
trumpeter Harry James and Benny Goodman himself.
During the Second World War Glen Miller’s Army Air Force Orchestra was
based in the UK and played swing for dances in army bases like the one the
concert is being livestreamed from, which led to a huge following for the
music here.

2. Half the Fun
This piece is part of a suite of music called Such Sweet Thunder, first
recorded in 1957 and written by Duke Ellington and Billy Strayhorn. Each
piece describes a character or an idea from William Shakespeare’s plays.
This one is a portrait of Queen Cleopatra as she travels down the Nile river
in a gold barge.
Here is the text from the play:

The barge she sat in, like a burnish'd throne,
Burn'd on the water: the poop was beaten gold;
Purple the sails, and so perfumed that
The winds were love-sick with them; the oars were silver,
Which to the tune of flutes kept stroke, and made
The water which they beat to follow faster,
As amorous of their strokes. For her own person,
It beggar'd all description: she did lie
In her pavilion--cloth-of-gold of tissue-O'er-picturing that Venus where we see
The fancy outwork nature: on each side her
Stood pretty dimpled boys, like smiling Cupids,
With divers-colour'd fans, whose wind did seem
To glow the delicate cheeks which they did cool,
And what they undid did.
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In this music Billy Strayhorn uses all of the sounds of the big band to create
a picture of this scene. Rather than music for dancing we can call this ‘artmusic’ as a result! Listen out for:
• Exotic sounding melodies
• Bass line and drum pattern sound like arabic/eastern music
• Expressive phrase shaping - the band and the soloists (Alto Sax and
Piano) use subtle dynamics (louds and softs) to give the music its
expressive power
Can you picture the Egyptian Queen sailing down the river Nile whilst the
tune is playing?

3. Under My Skin
This song was written by Cole Porter in 1936. Like many songs of the period
it was designed to be part of a stage musical but jazz artists liked it and
sung or played it in their own ways. A lot of these classic tunes have
become known as jazz standards.
The version NYJO will be playing today was originally arranged by Nelson
Riddle for Frank Sinatra to sing in 1956. Nelson Riddle said he was
inspired by Ravel’s famous ‘Boléro’ for this arrangement – can you hear this
in the way the music builds up repeating musical ideas, or riffs?
Listen out for:
• The repeating bass line starting in the baritone saxophone
• The layers of music one on top of the other that add tension and
excitement
• The exciting trombone solo that bursts out of the build-up in the middle of
the song

4. Known No More
This is an original piece written by one of our tenor saxophone players,
Tom Ridout. He actually plays the solo on a recorder with an amplifier –
have you ever heard the recorder sound this cool before? Tom uses lots of
energetic but varied grooves to give the music energy and colour.
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There’s also a solo from electric guitar in the piece. Listen out for:
• The recorder playing the tune and the solo
• The rock-style groove with combinations of 3 and 4 beats
• Use of acoustic and electric instruments blended together
5. London’s Burning
This is an arrangement of the well-known round “London’s Burning”. This
version is probably different from the one you sing in school, as it is in a
modern Latin Jazz style.
Latin Jazz is a mixture of jazz and the dance music from countries like Cuba,
Colombia and Venezuela. This music makes more use of other percussion
instruments like the congas, bongos, timbales and shakers to create
exciting rhythms based on straight quavers (not like swing which we learnt
about on page 26
An important rhythm in this is the clave (which means ‘key’ in Spanish).
This consists of a 3 then 2 beat pattern which works in a variety of different
ways to shape the structure of the rest of the music. Listen out for:
• The fast and exciting combinations of rhythm behind the melody
• The drum and percussion solos – can you name all the instruments
played?
• The way the groove changes half-way to become swing and then goes
back to latin

31

7

Further listening

If you liked the music played today, check out our Youtube Playlist, for
some more inspiration. Click on the song titles to view the tunes!
1) Louis Prima – Sing, Sing, Sing
2) Frank Sinatra – I’ve got you under my skin
3) Duke Ellington – Half the Fun
4) Tom Ridout – Known no More
5) Duke Ellington – C Jam Blues
This is a very simple tune, it only uses two notes (C & G), but really
swings! Try playing/singing along
6) Glen Miller – Chatanooga Choo Choo
7) Duke Ellington – Take the ‘A’ Train
Both ‘A Train’ and ‘Chatanooga’ are tunes about trains. Have a think
about what makes the music sound like a train journey…
8) Miles Davis – Pan Piper from Sketches of Spain
This tune is supposed to conjure up image of Spain – you’ll probably
like this if you liked Half the Fun
9) Ella Fitzgerald – Blue Skies
Listen out for how Ella uses blue notes in her scat solo
10) Cecile McLorin Salvant – I didn’t know what time it was
You’ll like this if you liked ‘I’ve got you under my skin’.
11) Anita O-Day – Honeysuckle Rose
Try walking along to the walking bass line in this tune – swingin’!
12) Esperanza Spalding – Sunny Side of the Street
Esperanza plays double bass and sings at the same time! Here she
plays her brand new version of a very old jazz standard. Look out for
some famous faces in the audience.
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13) Irakere – Juana 1600
If you liked ‘London’s Burning’, you’ll like this. There’s lots of
percussion instruments used in this song – do you know what they’re
called?
14) Fania All-stars – El Raton
This is another latin jazz tune. Listen out for the guitar solo.
15) Herbie Hancock – Watermelon Man
This is a really funky tune! It has lots of simple riffs on top of each
other which makes it groove. How do you think the sounds at the
beginning are made?
You might also like to hear more of NYJO:
1) Feelin’ Good – this is a classic tune, made famous by Nina Simone,
but sung here by Emma Smith
2) Rockin’ in Rhythm – NYJO played this classic Duke Ellington tune at
the BBC Proms in the Royal Albert Hall
3) MBadgers – a funky tune that was written for NYJO by Julian Siegel
and played on our latest album, NYJO Fifty.
4) That Old Black Magic – this is a swinging tune. Try to clap along on
beats 2&4

Obviously, this is just a small sample of the huge world of jazz music that is
out there! We hope you enjoy the music and are inspired to explore more
jazz on your own.
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How to Discover More.

Did you enjoy today’s concert and would like to learn how to play jazz
yourself? Read on to find out how you can find music opportunities in your
area.
Where to find out about music lessons?
Often a good place to start is with your school, who might have visiting
music teachers coming in to teach various instruments. Have a word with
your teacher and they’ll be able to point you in the right direction.
Also, across England are organisations called Music Education Hubs who
are responsible for music lessons in schools and running local ensembles.
You can also often hire a musical instrument from them. For many of you
taking part in today’s concert, North Yorkshire Music Hub will be able to
help you. If you’re tuning in from elsewhere in the country, click here to
find your local hub.

Choosing and buying an instrument
Choosing the right instrument to learn can be tricky. This guide from the
Philharmonia Orchestra explains each of the instruments in the orchestra
family and you can see pages 15 – 25 to read about some common jazz
instruments (although remember, you can play jazz on whatever instrument
you like!)
Gear4Music offer extensive demos of different instrument and equipment,
and musicteachers.co.uk has a section on their website that offers useful
advice for parents about buying instruments, keeping children motivated
for practice and how to work with a teacher.

Finding an instrument teacher
Most commonly, students start learning in school time with a teacher via
their Music Education Hub or school. Lessons through the music hub are
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often subsidised and there are bursaries available to ensure all committed
students can benefit from music lessons.
There are also many options out there if you would like to find a private
teacher. Teachers often advertise locally, so check the notice boards in
your local music shop. Musicteachers.co.uk also has a searchable database
of teachers. For some advice about what to look for in a teacher, have a
read of these blog posts from lifehacker.co.uk and
musiclessonsresource.com
Further information on finding groups or ensembles to play with, going to
gigs and concerts, creating digital music, achieving musical qualifications
and exploring training opportunities and careers in music can be found
here: http://www.nymaz.org.uk/for-young-people/discover/support-mychilds-learning

Taking Jazz further
Unfortunately, options for jazz education can vary wildly depending on
where you live in the UK. Some music hubs have lots of ensembles for
budding jazz musicians to play in, and a few still don’t have any at all!
NYJO are on a mission to encourage everyone to learn jazz & improvisation
and are working with hubs up and down the country to improve
progression routes for young people in this genre. If you know of a hub or
school that would like to set up a jazz ensemble – send them our way and
we’ll be happy to support them!

Taking Exams
Once you’re learning an instrument, there are all sorts of exams you can
take to mark your progress. The ABRSM have a specially designed series of
jazz exams – which include some really fun tunes that will help you in your
journey into jazz, and some of the tunes you’ve heard today such as ‘Sing
Sing Sing’. Currently these are available for flute, clarinet, saxophone,
trumpet, trombone, piano and for ensembles.
To find out more, speak to your music teacher or visit www.abrsm.org/jazz
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